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*If the past judged the work of art on the basis of extraneous 
and dogmatic principles, the present is also probably commit- 
ting the same mistake by applying anew set of ideologies and 

idiosyncracies' 

(Page 101) 

fci lf the past has judged the poets from the point of view of 
Sanskrit Literature, the present is perhaps repeating it from 
the standpoint of western criticism. Added to this, modern 
critics influenced by the west appear to estimate a poet 
taking some other poet as. an absolute criterion." 

(Page 103) 



So . 






"When such is the meaning, every cultured man will try his 
level best to improve or adjust himself to every work of art 
so that he may have as full a vision of its beauty as possible. 
He keeps aside his persona! whims and fancies, likes and 
dislikes, theories and opinions, and closely follows the artist 
step by step" 

(Pages 100, 101) 

S$CCOD) 



C In the whole process the rules and methods followed are 

strictly those of the artist" 

(Page 101) 
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c< No purpose will be served by viewing artistic creations with, 

the bias of the modern age" 

(Page 121) 

'These considerations, therefore, lead to the opinion that the- 
critic might not have approached the poem from a proper 
angle' ' (Page 129) 
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"The episode of Lakshmi-Narayana-Samvada is definitely out 
of place and betrays one-sided outlook while the description 
of Manikandhara's piligrimage, Madhuralalasa's marriage,and 
Kalapurnodoya's expedition and conquest are somewhat 
lengthy. Apart from these three minor faults Kalapurnodayam 
is superb and unique" (Page 358) 
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r < ......... There is no dearth of evidence to show that the Kaia- 

. purnodayam is the product of the poet's own imagination. 
The so-called sources can be Interpreted in different ways but 
it can be maintained that they cannot be called regular 
sources. 

At the most, some of them may be considered as having influ- 
enced in the construction of the world's best stories; and 
those influences of which he is consciously aware have been 
duly acknowledged by him by way of suggestion ...... .,...." 

(Page 77) 
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Allegory 



''Whatever may be the drawbacks of ancient Telugu poets, 
they can never be charged with obscurity like Spenser, 
Browning and others 53 (Page 97) 
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e *As it has been pointed out on many an occasion, the central 
idea or the theme of the Kalapurnodayam is the complete 
emergence of art. That is to say the complete process by 
which a work of art con ceive by the poet:in accordance with 
the laws of beauty finds outward artistic expression" 

(Page250) 
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"When beauty is a quality and a beautiful object a mode of 
Brahman, the artist is only an instrument selected by Him 
for its manifestation. One will be selected to be an artist 
either by one's great merit or by divine grace. Barring these 
two there is no other way open to become a genuine artist" 

(Page 334) 

*' As Brahman is the ultimate goal and the very basis of the 
universe and as the creative faculty is the gift of divine 
grace, the poet or any artist must create in a spirit of com- 

plete devotion to Him'' 

F (Page 335) 

"This poetry or any Art devoted and dedicated to Brahman 
will certainly, Surana opines, put the agent on the path of 
Bhakti, the royal road to release or Moksha f5 

(Pages 336. 337) 

99 






100 



1914 6** 
0) 



)&cSc38o ft 3od^fiS'3 



iitf'" "" " 



ca Sod^fi^-Stf S^b c?oo . 






isolated intellectual 





101 



4r 



. 



K-)Qou) 



rr 



; sSp 



162 



fl. 



1932 



i 
. S. S).' si ON 



, s, 

- ' 



ac255eS. 



. Annual 'Examinations 



104 






3* (.Soft. 



$6" 



Brain wave 



. 



o 



?Ssco 



. , "^ox** >o~eb 

o o 



JOS 



106 






-SS"2>&- 



ssef 



tfg'S 



107 



a.S' 



1933 



. 



w 






. 

o co , , tJ.. .- tJ 



-5*3^ LStes<oS* 



&>&& ^S^oxs .Kg 
'cp,i&^3i n 8 ^ ^So^^ 



fl(A 



109 



. 



1985-87 



. . 

L. 






... L o 

** wss^dfc ^tfoS". 



110 



" a 



M ' sptfsS^fif 8 (1987-88) 




rva5 . 



cr>e3Sd65*tf.eaoe 



111 



"We agree to differ" 



CCCP 



S 



s D SS s af3, 



G.V.K 

1848-gl ,^<$| IS^gn -^SSje 

"Passed,. ..Supdt/* S5>oto* 160^0 



112 



$ 



r 



srr o Gb. 



1 ^^, CPesSol), 



8) 



113 






e 



8. 



114 



2. sSSS^SacS StosS.eo-1 



?6o)o>o^?6 



o<a 



sSgJn- [Si^ cS S 



115 



. wcp'7?,- ID 



co 



S sr, ^ss(6&3 sy ss^fioO S'oe^lj^) ^joO g"o. gfi Ssso g53 




a 



o. s-S ^3 ASdjS Aoo ?' 






S.s. a-fi^o ^oS53 "(atf^o-a"'^ tf^ d& vo 3 



aosS.' ^^3 , 

116 



S5o<*3 ^ssSf^D^ ^D^o estfSco 



&?5o 



<5og)cSoloa. 



tftf^o 6^^> SPCTO 



So'fe 



sa ; 



SeosSoS 



19 







* ? 



Sb&ocs- 



120 



on* 



ootf OKB.../ 



ao^o 



?6^ 

ol 



0^5*00 



. efld&cS-cSo ^Sb s*sp5* 



tfspeo, 



-83565 e9tfoas|o 6jf$e 



'scific6 '" 



es 



i 



ioSo 



- 



'.24 



125 



/matter) 



si5S'Sb""e36A?S ^ So 



S>S 



s 



126 



&;$. 



^) ^ 



J" 



(motidn) 

_ sS>o'"S> ^sSo '.[jS'SSpeay^o (pure logic) sd>. 



s? 



5*^, 



127 



(metaphysics) 



s $& |j2^o (the Idea) 
(organic whole). .& esSd&S " 3^s*Po^ &%& s&. 



8 S"SD?6 2 



anti thesis] ?6ccSpA (synthe>i^) 

^s [S^S)go^o ^Ssfo S^ (being) ecSAn- (non-being) e 

:^ (becoming) n 55^)^^ ^^>o6. tSSB"^.^o (negation) 
. (determination). "IsSo 



128 



5 o 



(4) 



(5) 
lsj 

(6) 



(8) 

(9) 



sj'^tfo.. 






9 ) 



129 



eg 






fei. 

(forms) 









fl, 



(mltaphfsics) 






8. ^essoa* 3&S$6e3*&o, 



"cb 



.cS&Qg?, 



^o (Pure logic) &$* 
/Epistomology) ^^^ S$s? oS&tfgadcni^v^o (ontology) 



( Pure logic) 



. "i^So 



131 



ss 



5 - 



(3) 



(1) 



132 



- assai"& ^ 



rs*'cSr 27&0&. (^can be good 
and bad at the same time). 



? ("ii) 
, ..(ill) 8,^ 






O 3 1) \536S) ^8 

? ^oSgS' 
18180* 






^Infinite numbers) S)d^tDo) s6 s*ofc5" 
(event) ^ 



fias 









(8) 



(1) 






(2) Stfg 






(3) 



S^OD 









417 



oSo', 

co co L. ,w sj* 



2j*SS35c 
bidb -Vsr^ 
1821 ^o 5S ^&g 



"fe 



oo 



(categories) ^^jo 



. s SIO^ODN?^ 9er7?' estfo 






5) 

"fr 



i 









(a"priori)?~s*8f spjSSS5^Sip- (posteriori)? 



. 



836") <" 



i 



141 



" ( ^ 

g (necessity) 






4goa.orfft.a8 



;J> (necerssity) 

142 



_ 

' 



te 



s^g?jsS 



es 



143 






, &S'6SE5sS5o^*- 



FSflS. 



cSsSjeso 



10) 145 



Se SQCO 



;reo<5. 



ss8A?6"S 



146 



cSco.{Sp 
grlc&53*tfo 



0*^0 



i 



47 






* 



148 



S^ 






on 8 - 



sofi" _ 

/ ' i 



. ^8 



be 



149 






s*db, 



1858 



150 



'iege 



(t) 



(2) ifiSft SoDSS (8) ^^ 






1852 



(2) 



O CO 



es 
sSg'ftiQ Sotr > 



151 



. 19 

" 



"152 



, 1890 lb 



1894 
21 ? 



25?S 



. 



g 0f 

""""* 



CO O 

153 



1893 



27 



. (1) 



at)ce*&o. estf&fl* >5> afiflsr 
e g*ef.88o -oG^.&o . 

(1) 



"ii 



oo 



154 



Vdcsg 



2 

ao*? c 



'&. 06 



CD 



, crdbcs a 1 ^ (fig 06* 



^ CO 

*o2Sa> 



'">',. 1 



(SS8 



Sos 

CO 



L. o 



iff* ^ 

L 



to 



" ' _ f 



A 



Stfo 



157 



SD? s8 



.spfio 

' it 









158 



sas. 

> 
3 .SodJ^o sdb. 

' ' 



: Sfl3 f . -cSb^oC^ 



AofiaotfS) 



159 



3 Codfg 







. 



160 



(matter and form) 



[symbblie art) 



i 

L 



focgo^o 



So 



6' 



ii) 161 



S)S> 



19;SS 



162 



ag' 



#tf j- 



. esxS 



,163 



83 3 ^Q CD CD 



^6oi; r 6ocT 1 oQ"S) ;^^^ -sptfq 



!>, ^c&c^b c^S^oD^ sS? . es>o<S$ a 

cy - ) * co 

cSgtf Jd&a 

"cS fS^P &S1PS &S SP 



(1955 ^D l t 8, 15 t 22 



> A. 






"^ -or* oejo J , 



Co 00 






fi'. 3. 



e 's?S.ef 



S&a ^|. 



166 



' 







So. 6' f 



82 



co o 



167 



S3). 80) 
g'^o, 



80). 



*3)33% 



'S8& 1917 



1988 



COP 



SoiJ 



168 



1854 



1920 






: ^ 



169 



184.2 



(1986) jJ) 

!p5", ^^S JS^'fcS', 



8a 



(1943) 

.tf.fSo. |Scfo^cSsSp'3?To 



f^rfS" aoQx> 
. SO^oS coj' 4 ssSg8gk&'*. 



Q 



tfS) ^tiLJcS" cr"c),' 

.. - 



w*S)cSfi43:n* 





1 $)' 81) 



170 






'<S*rS>7?S:b -s-dSb, 



3S5^&?exi 



m 06^ tfo 



/ 3d6?5rS> .- 



, oscx5D?6 



1980 



/Fistcher) CCXP 



(Middle) &e?^j3J& .. 

yc^cp^ 

cJJo o . cxi 



1880 



CDT 



^- '3 
(Lucas) 



>6ay6 

172 



1944 



82). & 



173 



o-ego 
83), -1,tffo' a-JS o ^^oa" ^ esSSwS rt-S), 



5-7 



fcgPoe*o&> 



(s^. ig), 



6Ko 



175 



i 



co~* 



o oL Q ex 






176 



(Psychic values 



.es 



^ s&a&s 

ODD^P W-. SCJOD 

5^0*$) tftfg- 




(O -- 



p3 

QQ 

V2 

4 

b 

t-> 

s 

i 

v3 

a* 



a 

o 



G. V, KRISHNA RAO 

By S. R. M- KONDAMUDI 



"Man has become a mechanical doll. He is now a creature of 
circumstances. Animalism possesses him. This situation is unbea-" 
rable> it ought to change. I am against all kinds of shackles and 
-ecmpartmentalisation'', says Dr. G. V. Krishna Rao, the famous 
author of "Keelu Bommalu'', unequivocally." He sees with a penetra- 
ting eye and writes with a chiselled pen. He has to his credit four 
novels, a volume of playlets, a collection of short stories, translations 
of Plato and Kant in Telugu and a critical survey of Nagarjuna's 
Vigrahavyavarthamu. 

Born in November 1914 at Kuchipudi in an argicultural fam- 
ily, Krishna Rao studied for graduation at Andhra Christian College, 
<Juntur and took his M.A. degree from the Banaras Hindu University. 
Madras University awarded him Phu D. for his monumental work on 
Kalapoornodayam, an epic-poem by Pingali Surana. His first book 
was published when he was still in his teens. Journalism was his 
first love and for about a decade he experimented in all kinds of 
writing-crassical, romantic, progressive exhibitionstic, political and 
philosophical. He settled down as lecturer in Telugu at the V. S. R. 
College Tenali, but resigned in protest and joined All India Radio 
later as producer. For a brief period he also worked as the principal 
of the Sanskrit College, Since his retirement he mostly stays at home 
compelled by a physical ailment, though his mind is as fertile as ever. 

''I have not given my best as yet. Experience mellows me. 
scholarship perfects me and classicism leads me on; I have now a 
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ucid picture of our past and a clear picture of our future. The 
present bridges the gulf of seperation. I wish to portray this con- 
tinuity" 3 he commented during the interview. 

"Keelu Bommalu/' his maiden work, is essentially alittl e 
world. It traces the life of its rustic charecters through a varied 
secquence of incidents and moods. It became one of the outstanding 
novels because of its unity of effect. It should be remembered that 
Krishna Rao was a journalist for some cirne and hence his critical 
opinions about our rural settings, are scattered all over fictional 
writing. Although, because of his professional instability he had no 
time to formulate a systametic theory of the unity of effect, his 
opinions are sufficiently articulated. His statement that unity of 
effect is necessary in a novel' constituted and innovation. 

He successfully likened a work of art to life. The concept of 
unity of effect receive its final crystalization in his incomplete last 
novel "Papi Kondalu",. It portrays the orthodox middle class life 
and society. "Keelu Bommalu", depicts the colossal weight of old 
tradition, high bound casteism and the lie-hard dogma of religious 
conformism. ''Papi Kondalu", portrays Telugu life wite the ferocious 
poverty squalor and backwardness, sin and ignorance, snobbery and 
prejudice, urging for a larger outlook more tolerance and more 
sacrifice. The Telugu life that he depicts in his novels is that of 
peasants, the high castes and the suppressed ones. He is Preemchand 
and Mulk Raj Anand combined into one in Te'ngu fiction. 

"Chitra Radham" is an expression for the high moral purpose 
of a naturalist. In ''Raga Rekhalu'' he suggests that natural truth is 
better than didactisism. He sets the question, but does not solve it- 
His essential chare c.t eristic seems to be an all-embracing compassion, 
He constantly endeavours to express and rationalise his personal 
convictions in the media of artistic delineation of charecter and 
incident. He is curious, humble, rationalistic, humane and true to 
life and it is natural therefore to say, "When cones such another? 35 
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< Apart from these three minor faults Kalapurnodayam is superb and 
Unique. In conception and presentation, in plot and character delie- 
nation, and in breadth and depth, it is marvellows and occupies a high 
place in the best literary works of the world". 
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G. V. K.'lugwright.- Philosopher- 

-Prof- K. V- Gopalaswamy 



3 (Professor Gopalaswamy was born in 1903. He had his 

education at Christian College, Madras and Balliol College, Oxford 
and was called to the Bar from the inner Temple, London. He served 
the Andhra University in different capacities as Professor, Registrar, 
Senator^ Syndicate and Member of Board of Studies and Academic 
Council at different times and is illustrious as the producer of The 
Andhra University Experimental Theatre for two decades (1943/63). 
Be is an active member of many cultural organisations and is the 
president of Andhra Pradesh Natya Sangam since 1973. He has also 
published several noted biographical articles.) 



On 16th January 1944 I was invited to speak at Sntaasramam in 
Tenali by a group of devotees, who had met to commemorate the first 
death anniversary of Kaviraju Tripuraneni Ramaswamy Chowdary, 
Tenali was always a cultural centre of Andhra, which generated many 
interesting ideas and produced considerable creative writing. The 
Kaviraju was an eminent scholar, critic, play-wright and poet, as well 
as a protaganist of Social Justice. Most of the people who attended 
this meeting admired and adopted his great ideas. But, after I had 
finished my forma! address, I had informal talks with some of his 
followers, and I found that in addition to the self-respect movement 
he had shaped in Andhra, two other interesting movements emerged 
from Sntaasramam during the Second World War. They were the 
growth of Humanism and the rise of the Radical Democratic Party. 
On the occasion I had the pleasure of meeting Avula Gopalakrishna 
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Moorthy, the leader of the Humanists in South India; two sons of the 
Kaviraju Gopichand, the dynamic leader of Radical Democracy, 
and Gokulchand, the budding play-wright; Kopparapu Subba Rao, 
musician, Stage-director and dramatist; R V. Subba Rao, an excellent 
party-organizer ; two or three young men who were publishing a 
trought-provoking Telugu journal called Vihari, from a small village 
called Govada in the Guntur District. I was also introduced to 
Gavani Venkata Krishna Rao, a modest, unobtrusive youngster, with 
whom I was to come into much closer contact only five years later. 

The Andhra University Experimental Theatre produced the 
Kaviraju's Kfairai in 1944. It was presented to an audience of well over 
10,000 people. Kopparapu Subbarao's Alii Mutha and Chesina Papam 
were presented to similar audiences in 1945. Such numbers were possi_ 
ble only in Guntur. When the University moved to Waltair in J946 ? 
the audiences were considerably smaller, ranging between 2,000 and 
5,000. Mr. G.V. Krishna Rao's Adarasasfkharalw was presented on 
17-12-1948 and his Yadava Pralayam was presented on 14-12-1949. An 
earlier play of his, Bikshapatra, was scheduled to be produced on 
16-12-1952, but was cancelled along with the entire culture programme 
for that year, owing to the demise of Amarajeevi Potti SreeramuJw on 
15-12-1952; but was presented as a major attraction in January 1953, 
during the Silver Jubilee Celebrations of the Andhra University. His 
first play Suneedha was published in 1935, the year in which the Kavi- 
raju's Khimi appeared* It is interesting to note that Suneedha was the 
name given to Venaraju's mother, who shaped his life. A collection of 
eight one act plays, which included Paadu Sangfeamn, Damadamala Bandi 
Yaadava Pralayam, Baanadhara, Vidhinilayam, Dhammillam and. Prathi- 
kriya was published in 1952. These plays, as wall as subsequent publi- 
cations have proved beyond doubt that Gavani Venkata Krishnarao, 
was one of the most outstanding Telugu writers of this century, 
imaginatively, morally and mentally. 

In 1949, thifty-five-y ear-old Krishnarao applied for admission 
as a post-graduate student into the fourth year class of the Telugu 
B. A. (Hons.) course of the Andhra University The Telugu Honours 
Course in the Andhra University was started in 1931, with one senior 
and one junior lecturer, and 7 students were admitted that year and 
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they appeared for the examination in 1934 and all of them took the 
Honours degree with different classes. The total number of students 
that have qualified for the Telugu B, A. (Hons.) degree between 1934 
and 1951 (the year in which Mr. Krishna Rao would have taken his 
degree) was 57, in 17 years i.e., 3.3 per year. The Reader who was 
Head of the Department till 1949, but retired before the admissions 
for the year were made, would certainly have refused admission to 
Mr. Krishna Rao without giving any reasons, if he had continued to 
serve the University for another year. But it would have been quite 
clear for those in the know, that the refusal was not due to age but 
caste. 

The eminent scholar who took over the headship iaJuly 1949 
refused Mr. Krishna Rao admission, not because of his being a member 
of the fourth caste (such candidates could always be put in their pro- 
per place at the time of grading the candidates when final results are 
published) but "because of his age". There was no age limit for 
admission into any of the Honours courses in the Andhra University^ 
or any other University in India. His real fear was something else. 
Two of Mr. Krishna Rao's highly controversial plays were well-recei- 
ved by the large audiences at the cultural festivals in the University 
in 1947 and 1948, while a play by the current head of the department, 
(who by Vedic lore, was born from the head of Brahma) had to be 
abandoned after several rehearsals, owing to the fear of the actors, 
(drawn from his own department) that the play when presented might 
invite missiles, drawn from the feet of the audience, and sent as salu- 
tations to the other. The head of the department, therefore, advised 
Mr. Krishna Rao to register for the Ph. D. of the Madras University, 
through my intervention, since there was no suitable staff at Waltair 
to guide him. 

When Mr. Krishna Rr.o saw me in this connection, I advised 
him to take the Honours course, which was better suited to the teach- 
ing profession he sought to enter after improving his qualifations. 
Since I failed, to change his mind, I recommended him. to. the Vice- 
Chancellor of Madras, and he was Registered for the Ph.D. in Telugu, 
with the Reader in Telugu at Madras as his Director. Mr. Krishna 
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Rao's choise of Kalapiiroodayam as the subject of his thesis, inevitably 
lead h^m to crucifiction at the hands of an enraged evaluater, who 
noticed in the thesis a dangerous extension of the criterion of critical 

evaluation that Dr. C. R. Reddy brought to light in his Kavithrathat. 
vavicharam. Since the verdict had to be unanimous, he was advised to 
resubmit his thesis with a few minor changes without giving up his 

approach. The enraged examiner also climbed down when he noticed 
tie-annoyance of the Chairman' of the Board, and "Mr, Krishna Rao 
was finally awarded the Ph. D, of the Madras University in 1955. 

During the quarter of a century which intervened between 
Krishna Rao's taking his B. A. degree and his appointment as Producer 
of the Spoken-Word in the All India Radio, he want through diffe- 
rent walks of life which gave him rich, varied and colourful experi- 
ence. From 1938 to 1948 he tried to b-s a printer and publisher -star- 
ting as an employee, continuing as a partner, and ending as a 
publisher. In 1948 he retiirned to his native village, Kuchipudi, near 
TenalL and taught in a secondary school for a year. Trying to 
Improve his academic qualifications, but failing to get admission 
into the post-graduate course at the Andhra University, -h-3 weat to 
Madras' in 1950 and spent a, couple of years in journalism, but failing 
to meet the special requirements of the eminent editors, who -prefsred 
reportage satisfactory'" to 'the Industrial Magnates who owned the 
News-papers for the sole purpose of political power. 

He returned to Tenali in 1952 to work as a Telugu Tutor in the 
newJy opened -Tenali .'College, while, be worked on his Thesis for the 
Ph. D. degree, which he . took In 1955. He continued to work in the 
same college : for the next three years, as a Lecturer in Telugu but 
resigned soon after the management changed hands, and some quasi- 
literates took over. From 1958 to 1963 he retreated to his village 
once sgain to live amongst his close relations trying to restore his 
mental peace. Throughout these twenty-five' years, Krishna Rao 
continued bis writings which included poetry, short stories, novels and 
plays,' as well as essays and philbsphical works. All this was possible 
because he belonged to a close-knit family, whose members cultivated 
a few acres of land themselves, with occasional assistance from 
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casual labour. They were not like the so-called self-cultiyatingjand- 
lords owning enormous landed property which could be retained .with 
the aid of subserviant labour, corrupt village officers, and useful 
politicians. Unable to save anything from his paltry earnings during 
his chequered professional career, Krishns Rao could not acquire any 
landed property and therefore escaped the malicious 1938 tenancy 
legislation of the Andhra Kesari. He was able to live in comparative 
peace satisfied with his modest share in the family income. 

But when the ecomdmic conditions in the villages changed for 

the worse in 1963, mainly as a result of the consequences of the Five- 
Year-Plans,, and as Krishna Rao was forced to augument the family 
income, he joined the All India Radio at Vijayawada as Producer of 
the Spoken Word. His work in this field was quite praise-worthy, 

but gave him -little scope for anything unique. Most of the ten years 
from 1963 to 1973, the Vijayavada Station of the All India Radio, 
was dominated by Banda Kanakalingeswara Rao, the Producer of 
Drama. The Spoken-word had none of the advantages of Drama. 
Having neither the glamour of Krishna Sastri, not the aggressive 
attack of -V-ad'Iamudi -Gopalakrishnayya, who held this office In 
Hyderabad, Krishna Rao managed this his job 'in. spite 1 of some 
malicious attacks, It was, however, during this period that his 
play Urubhangam was 'presented, "translated into sixteen languages, and 
was repeated over and over again. 

After completing his assignment at the All India Radio in 1973 
Krishna Rao' returned to Teriali, where he had set up his establish- 
ment for the sake of the education of his children. He built a house 

in Bose Road and named it 'Prabhasa' where, surrounded by a large 
collection of books, mainly philosophical works, many of them by 
Buddhistic thinkers, to whose writings he was attracted since 1955, he 
spent most of his time reading their works and assimilating their 
philosophy, as a result of which the play The Doll Wept emerged, -The 
genisis of this play was given to me by the author as follows : 

4t From 1955 to 1958 I was drawn to Nagarjuna's writi- 
ngs. Continuing the Upanishadic tradition he disproved 
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both materialism and spiritualism and suggested that truth is 
beyond them. The world which we see, think of and ration- 
alise is relative, but the ultimate truth is non-relative. This 
does not mean that the two are different and have different 
locale. There is no difference. They are one and the same. 
The world seen through concepts is Samsara and the world 
deprived of concepts is Nirvana and Nirvana is an experience 
akin to that of a lump of sugar put into the mouth of a dumb 
man. This philosophy left a tremendous impression on me. 
I translated into Telugu seven of his minor works and they 
were lost irrevocably. Then I thought of writing a play on 
Nagarjuna's Sunyavada. Abstruse subjects do not easily yield 
to dramatic presentation. Once again I became a disgruntled 
soul. Twelve years have passed and at last this play came 
into light." 

It is necessary to mention here that The Boll Wept was written: 
in 1973. two years before the declaration of Emergency in June 1975, 
although the first edition was printed only in March 1979. Actually, 
it was in 1962, soon after Krishna Rao resigned his lecturership in the 
Tenali College, that he considered the desirability of utilizing the 
material which had provoked bis thought during the three previous 
years. But he could not give it the shape he desired to give it till; 
1973, after he left the All India Radio. 
Krishna Rao asks : 

Can this Weeping Doll be called a historical play ? 
We actually come across Nagarjuna, Aryadeva, Vatsayana, 
Goutamiputra Satakarni, Bala Sri, and Vasisthi in our cultu- 
ral history. But their coritemporaniety is doubted. But 
this is unreasonable because Vatsayana severely attacks 
Nagarjuna's theory of time, motion and rest in his Nyaya- 
. bfaasya and these are rebutted by Nagarjuna in his Vigrahaya- 
varthini. In my opinion Vatsayana is not only the Bhashya- 
kara of Nyaydstitras but also the author of Kamasutras and 
Arihasastra. Another false notion prevalent is that one Sata- 
vahana King cultivated friendship with Nagarjuna, but this. 
goes against the textual evidence of the Ratnavali." 
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He also asks : ... . . 

"Are the events depicted in. the play historical P^Certa- 
inly not : they are imaginatively drawn on the basis of 
Nagarjuna's writing Ratnavali an epistle, written to the then 
ruling king asking him not to interfere in the religious affairs 
etc. What has all this to do with our life and problems ? 
Nagarjuna's thoughts on freedom, democracy, secularism, 
the right of resentment and 'revolt and the Mahakanma unsu- 
llied, positively show the path of progress and peace.* 3 

I cannot escape taking notice of these questions by treating 
hem as rhetorical since he appealed to me 

"As en eminent lawyer you can throw much light on 
these issues. I do not know to what extent you agree with 
them." 

Ignoring the word "eminent" which was used out of courtesy 
than regard for accuracy, I must say that a lawyer is not a proper 
person to throw any light on the issues mentioned by Krishna RaoT 
Lawyers argue a case from a point which suits the needs of their 
clients. Since there are always as many points of view as there are 
parties to a dispute, the poor judges often accept a point of view 
which puts the least strain on their powers of judgement. In this case 
it is much more desirable to approach the subject from such historical 
evidence as is awailable to us, some of which I am placing before 
you. 

a) Nagarjuna, the great exponent of the Mahayana doctrine, 
probably flourised at Kanislika's Court. Kanishka was a great patron 
of learning- The Buddhist philosophers Aswaghasha, Parsva and 
Vasumitra enjoyed his favour. Sangharaksha was his chaplin; Charaka 
was his celebrated physician; Mathara, a politician of unusual intelli 
gence, was one of his ministers : the Greek Agesilaus was his engineer 
These and other worthies ''played a leading part in the relegious, lite- 
rary, scientfic, philosophical and artistic activities of his reign". If 
the identification of the Kanishka era with the Saka-kala of A. D. 78, 
supported by many scholars, is to accepted, Kanishka ruled from A.D. 



78 to A. D. 101 or 102. This theory is not favoured by some of the 
more recent authorities, who ascribe Kanishka's accession to A.D. 248 
and 278. Both these alternatives have been criticised by scholars, who 
have shown that even the earlier of thes? two dates is too late for the 
first of the Kushana rulers, bearing the name of Kanishka. Certain 
Tibetan and Chinese documents indicate that Kanishka's rule was 
shortly before A. D. 130. The worthies mentioned above as adorning 
the court of Kanishka, may not also have all have enjoyed the patro- 
nage of a single Kushana ruler named Kanishka. 

b) Arya Deva was the Buddhist monk who has gone on record 
as having exclaimed towards a haughty king "What is thy haughty 
pride worth, O king s who art a (mere) servant of the gana (Multitude,. 
i, e. body politic) and receive the sixth part as wages", Arya Deva, 
according to Chatuhsatika, had also declared* that morality, i. e, 
righteousness, must everywhere be supreme, in public as in private 
life, thereby -.repudiating the whole doctrine of Reason of State propo- 
unded by Kautily a. 

c) Gantamipntra Satakarai and Gautami Balasri : The latest 
epigraphic record of Gautamiputra, which is dated in his twenty- 
fourth regnal year, was issued jointly by the king with his mother 
Gautarai Balasri, who is significantly styled 'one whose son is living',': 
It is probable that the charter was issued when the king was invalid- 
He seems to have died soon after and was succeeded by his sort 
Vasishtiputra Pulumavi. His reign, therefore, may be assigned 
roughly to the period c. A. D. 106-30. 



d) VasisMha is known by his Dharma-Sutra, a metrical 
probably based on Manu-Smriti, which is now lost, but quotations from 
which have been traced in Vasishtha Dharma-Sutm. The Smriti, howe- 
ver, contains a mythological legend to the effect that 'these Institutes 
of the Sacred Law* were originally composed by the Divine Creator 
who taught them to Bhrigu and other sages. It is Brighu (or his 
pupil * according to some versions) who ultimately expounds them. 
This theory of divine origin undoubtedly gave a sacrosant character 
to Manu-Smriti and at least partially explains (or is explained by ?) 
its importance and popularity. Nothing definite can be said about 
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Manu-Smriti. But it Is now generally agreed that the next was formula- 
ted some time between 200 B. G. and A. D, 200, a modest margin of 
four hundred years to choose from. As for Vasishtha we have no 
dates from which to choose. There is considerable difference of 
opinion among scholars regarding the date of other Smritf works by 
Vishnu Yajnavalkva, Narada, Brihaspati and Katyayana The 
commmentary of Medhatithi on Manu-Smriti belongs to the 9th cen- 
tury, of Govindaraja to the llth, and of Kulluka, probably to the 
13th century. An interesting feature of all these Smrities and comme- 
taries was the unanimous view of all these authorities that while the 
illegitimate male child of a sudra womari was entitled to maintenance, 
a female child was not, whatever the caste of the father may be> 
which only confirms the view that there is nothing egalitarian in 
Hindu ethos. . 

e) Vatsayana : There is some evidence to indicate that Vatsa- 
yana s the author of Kamasutra was also the author of Arthasdstra. 
None of the writers, whose evidence is usually cited in favour of a 
date for Kaiitiliya in the 4th century B. C. can with certainty be defi- 
nitely placed before C. A. D. 300. The interval of six centuries is 
wide enough for the growth of legends. The author of Arthasastra 
is also called Chanakya and Dramila by Hemachandra in his Abhidhana- 
ichmtamani and Yadavaprakasa. Hemachandra identifies him with 
Vatsayana, the author of Kamasutra. The identification is not corro- 
barated by any other work in Sanskrit literature, but the resemblance 
in the style of the two works is striking. Krishna Rao's belief 
seems to be based on this. 

According to certain traditions, Kanishka's successor, Hmyishka 
(A. D. 106-138) was a contemporary of Nagarjuna. Gautamiputra 
Satakarni's reign also may be assiged roughly to the period A. D. 
106-30. The Kushana period witnessed important developments in 
religion, literature, and sculpture, especially the rise of Mahayaaa 
Buddhism, Gandhasa Art, and the appearance of the Buddha figure. It 
was also the period of religious ferment and missionary activity: If 
these factors are ta|cen into consideration, along with Arya Deva y s 
pronouncements quoted above, there is no reason to bellitle the 
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importance of the epistle, Ratnavali sent by Nagarjuna to the Satava- 
hana ruler, and the ct>risequences : that- followed.* It is certainty 
within the privileges of a creative writer to use such "material as is 
available to him and interpret according to his light. 

But Krishna Rao was very diffident about his very fine work. 
He wrote ; 

"As a play 'Weeping Doll' does not rouse the emotions 
in the reader to the highest pitch, but leaves him in a subdued 
mood of sorrow. There is no villianv Each thinks that he is 
right and reasonable. Only ideas and ideals clash and crush, 
instead of parties and personalities. This may be the cause of 
; . the subdued effect of the play. The 'Weeping Doll' is not 
an external embellishment but an inherent symbol befitting 
the spirit of the play. However, all these points are quite 
useless, if the, play does riot click and the heart does not miss 
one beat/- 
In these, his almost last words to me, Krishna Rao does not ask me 
about the production values of his play. Obviously, he has not written 
this drama for being put in boards, quite in contrast to his first 
Buddhist play Bikshapatra which took by storm an audience of over 
5000, when we presented at Waltair, in the Silver Jubilee Auditorium 
in 1953. He speaks only of the reactions of the "reader", and has no 
desire to submit his last work to the judgement of post-emergency 
jera* . Incidentally it must be emphacised that the Weeping Doll has no 
connection whatsoever with the Emergency of June 1975. 

The Weeping Doll was released by me on 30th March, 1979, at a 
meeting over which Sri Bezawada Gopala Reddy, the 5 President of the 
Andhra Pradesh Sahitya Akademi, presided. The play was dedicated 
to Chief Justice Avula Sambasiva Rao, who could not attend the 
function. The speakers on that day included Gopa Dev, the Arya 
Samagist leader, from Hyderabad, and Dr. Donappa of the Nagarjuna 
University, who interpreted his works, Krishna Rao, who was already 
too sick to speak, had his written reply read for him. In April, 1979 
he wrote to me "This is the first time for me to approach any person 
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for this type of favour''. Owing to reasons beyond my control, it took 
me quite a long time to start writing the introduction but never 
finished it. My writing-table faces a panal of the Buddha looking 
tenderly at an injured kid which adorns the front wall of Chief Justice 
Sambasiva Rao's house, I had often seen tears in those tender eyes of 
Gautatna. On 24th July 1979, even before I had completed the first 
parapraph of the introduction, the transistor near me announced the 
death of Krishna Rao on the previous day. Not easily moved to tears, 
I could not restrain them. Looking at the Buddha-Vigraha in front 
of me I thought Goutama also wept for Krishna Rao the play wright- 
philosopher. 
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1. Dr. P. C. Chander, 

Education Minister of India, 
New Delhi 

It is in the fitness of things that Sri Auf pbindp Sahitya 
Seva Samithi. Tenali has decided to honour the noted man of 
letters Dr. G. V. Krishna Rao, Dr. Rao's literary gifts are of 
an outstanding order aind his Writings range from fiction to 
literary criticism, from poetry to philosophical treatises. 

* *" tf , ..,* , 

2. Dr. M . Sactappa, 

Vice-Chancellor, ' * 

Sri Venkateswara University, 

Tirupati ' ,: . 

Dr. G. V. Krishna Rao is well: known iamaftg Telugu 
writers in India and particular Andhra Pradesh, he being the 
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native of circar area. He did several contributions in philo- 
sophy, novel's, ofleact- plays, etc., -by :prbduciiig -excellent 
publications. 



3. Prof. K. Satchidananda Murthy, 

Dept. of philosophy, 
A.-U.,,Waltair 

'Dr G V. Krishna Rao is one of the fore most literary 
figures in Telugu. He is one of one best creative writers and 
literary critics. He has also successfully translated some 
philosophical classics. I am impressed to know that even now 
he is engaged in studying the theories of Sabda and Dhvani. A 
critical work by him in this field may be expected to be an 
important contribution.' 

" 



* a * 

. cr. 



5. CPB- &. 



M. Sivaprakasam 

Station Director 

All India Radio, Vijayawada 

'It is heartening to note that you are felicitating Dr, 
G. V. Krishna Rao, the literary luminary and writer of Emi- 
nence/ 



7. R. S. Sudarshanam ; 

Principal, 

Govt. College, Rajahmundry 

'It gives me grest pleasure to know that Sri Aurobinda 
Sahitya Seva Samithi will be holding a special function to 
honour Dr. G.V. Krishna Rao, under the presidentship of Dr. 
Gopala Reddy. I send may regards and felicitations to Dr. 
G. V. Krishna Rao on the occasion. My congratulations to 
the organizers of the function/ 



Prof. N. G. Ranga, 

Nidubrolu from or Delhi s 

His contributions to the cause of Humanism, in Andhra 
are great. He nurtured this cause together with A. G. K. and 
A. Sambasiva Rao, 



Dr. V. V. L. Narasimha Rao, M. A. 5 Ph. D., 

Principal, 

Govt. College, Macherla 

,*..., to honour my beloved scholar - writer Dr, G. V. 
Krishna Rao Garu. Dr. Krishna Rao's multi-faceted genious 
in literature is praise worthy. 
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<e As it has been pointed out on many an occasion 3 the central 
idea or the theme of the Kalapurnodayam is the complete 
emergence of art. That is to say the complete process by 
which a work of art con ceive by the poet. in accordance with 
the laws of beauty finds outward artistic expression" 

-' --' - ' --.- >:-- ' ' -- (Page 250) 



SsSfioS J65. 



262 SS &d&a^ tf^o*^ ^.dSosSS^QtS) as".2>6, 
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tc When beauty is a quality and a beautiful object a mode of 
Brahman, the artist is only an instrument selected by Him 
for its manifestation. One will be selected to be an artist 
either by one's great merit or by divine grace. Barring these 
two there is no other way open to become a genuine artist" 

(Page 334) 

* As Brahman is the ultimate goal and the very basis of the 
universe and as the creative faculty is the gift of divine 
grace, the poet or any artist must create in a spirit of com- 

plete devotion to Him' 5 

F (Page 335) 

"This poetry or any Art devoted and dedicated to Brahman 
will certainly, Surana opines, put the agent on the path of 
Bhakti, the royal road to release or Moksha" 

(Pages 336. 337) 
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